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Kathi Peters

Educaled in Dtaly, ske is a traoveler of
couniries, of careers, of media, and of stples.
She is alvo a traveler threugh the path that is
life, and in overcomimg i wmespecied
momenls she never foel the sende of herself as
an artier; that which may be differsnt mow i
owly part of o Aew foiemey. Like Monet, she
drans nspdraiion for her painniags from her
parden and from her farm Her work i a
mgdaphor for mew Firging

“Since 1 was young, [ have
felt thes need to be creatng
something,” Kathi Peters
says. “My parenls were
always supportive of that
need, whether il was io
school or with privale
lessoms, | was painting,
drawing, designing bouses,
degigning clathes of wriling
POEIry oF stofies™

A Mew England native,
Karhi's family oomed a farm
i pictaresque Hebeon, New
Hampehire, and her
childhood was defined by
animsals and activity. 1 grew
up riding horsss all over the
winads, jumiping and driving,
cnjpoying A lifs sumounds] by
dogs, cats, and fanm animals,
I mitended school in & ooe-
roam  schoolbouse in the
quiet coumry village,” Knthi
remeEmibers,

When she was & years old,
Karhi's family moved o [taly, Kathi wens
froen an idyllic emall-town life to the vibrans
city of Milan; her ane-ropm schoolhouss was
traded for privaie twiors, *We lived in an
apartment, and my anusement was going to
art msewms and the opem,” Eathi recalls,
“The only time [ was around haorses was when
I took jumping lessons at Ban Sire Riding
School, But both parts of my childhood
created who | am today and | dmw on past
experiences in all my priwork,” she ndds,

K athy says that ber first years in Inly made a
profound effect on her 25 on artest. ¥In Ttaly [
was surmounded by wonderfal classical
sculpture and architecture on 2 daily basis,”
shesays. “There s oo way that hasn't affected
my creative idea bank and my appreciation of
design andfor fissled my imagisation.™

Blathi relurned o the LS ax a eenager when
she ermolled m prep schoal, where sevesal aff
her teachens there prompled her 1o coalinee
her arl stadies. At the age ol sevesteen Kathd

is one of those artists
that other artists feel drawn to.

applied for snd was accepled sl e
presiigions La Accademda delle Bells Artl 1s
R, Raly.,

“After iy second vear there my futher
cotvinced me o also cnler & commencial ar
school, EWLAC, so that [ would be able 1o
support myself. [ attended both ENLAC and
the Accadesnia for a while. 1 also worked as &
stringer for an American pewspaper thet was
published in Rome.™ she says. Kathi wrom
about the ‘teen soene’, inchoding the rock
bands that cames through Rome to play, She
migt her husband, Les, ot 6 popular clab called
the Piper Cheb, when he was & musician with a
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rock band, As a sideline, she alse designed
clothes for some of the bands, and did alluam
cover desi

At the snme time, her fine ans carcer was

i Knthi had her first one-woman
show in Isras] at age eightesn, 2 collection of
her pen amdd ink drawings of Rome's
architectural highlights. The show was &
bepefit to help Jewish immigrants from
Russia nnd Humgary retum to Ismel,

Snom afler, Kathi and Les and married. ™1
traveled with Les” band a lat all pver Furaps,”
she smays.  5She contimued her work ns a
journalist, writing a fashion column for a
newspaper m the USA; she alsa did fashion
illustratson and kept abreast of the fashion
industry im [aly, “This gave me a great
backgroursl in fast sketching of the human
anatomy and in design.™ Katht says. “Befare
the birth of gur Grst son, | came back o the
LE, where my panmls wene lving by that
teiioe, amd | warked fof an advertisting ageney
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it Masasclussetis. Later when Les and | had
moved o Malne | woked as an Adveriising
Managar for &n equine newapaper published
in Mew England, and also did atory
illstrations. ™

Eathi says that despise ber vasied and
cxciting an career, she didn't really pet back
imto fine arts umtil after ber two sone wecre
grown and out of the house, By then, she and
Les had serthed on a farm in Pownal,
Mains, “We bacame farmers - a far oy from
our sxciting past in Exrope - bt we loved it,"
Kathi remembers,  “We pot horses, cows,
chickens, and sheep and immersed oursslves
in the whale Muother Eanth
cancepk,

“It was a very natoml
progression for me o start
painting animals,” she
contimess, “To mone fashion
ilhsmirator. And the Flomse
became my main subject
Les kwes dmving  horses
and the descapline of carriags
driving so il was a natural that
the driven borse became my
[vosite subject. My lils
carme full circle back o my
childhood besrt somg - e
Huoeae."™

Today, Eathl and her
bsband and live on a small
farm I8 the woeds aof
Downeast Maine, in the
lovely willage of Morrill
“Mow the horaes we hive fine
my muse," Kathi says
bappily, “ne do the trees and
flowver gardens that sumound
our cottage. T think T could
paint forever and never leave the fanm for
irspiration. But an the same token, my work
done today is really a product of everything
thuivt e b fiore: im oy lifiz,™ she smys,

"While in Rome studying at ENLAC, the
commercial ari collegs, one teacher,
Manfredo Acerbo, took me nside afier one
irate mndel stormed ot of owr live figare
study class, when she sow my shudies of her.
He told me, *Kathi, this woman was upset
hecause you captured her real soul and she
didnt like seeing that, Fever lose that ability
you have o partray the real subject. Yoo have
your own style and don't let it be infloenced
by other artasts, teachers, or colios Siay
always true to yourself.” For me that was the
‘asha’ mament that has affected my emtire life
s an artist, His wonls made me stop and think
ahout whal 1 painl, wha | paiot and what [ am
saying mmy work. | am confident inmy own
work.”

Blalhy says thad when she 13 pal drawing ar



A

painting from life, she makes use of photo
references, "1 get a Lot of commission work
from around the world, et | am also lucky 1o
have live models iouse, when T am sback as far
as capharing the equine anatomy and the
dynamics of interplay betwesn borses. [ have
a pretty pood foundation of draswing from my
studies ot the Rome Accademin,” she notes,
“[ feel noy painting needs to siart with a good
comect drivwing and a good composition. 5o
mry paintings start with a drewing in graphite
or cherooal where T work oot the composition
and valses, ™

Whadan of Biack B Oarai, 122127, Opposie Seddes of Blact 807, O, T2x] 2"

Kathi works mainly in waber medin like
Watercolor or Cassin, But though the two re
waer-based, Kathi likes that they are very
different in their applicstion and approach,
*“In wabtercolor, | seem to stny classkc in
approach, et oy cassin work is taking on a
mire ghatract expressionism bent," she says;
*“although I have been told by critics that even
my waercolors have o strong abstract quality
o thern as weell,”

She begins herwatercolors on | £0-3001h bot
press  watercolor  papers, of on anchival
wabercodor boand, which Eathi hkes for is
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timg-tested reputation. Her Casein works are
done oo geseoed board or Colerfix paper,
though i was acmally designed for pasted
work., Kathi painte im layers of glazes, and
saws she does not mix colors on her paletts
“In essence, [ mix colors on the painting itself
instend, wsing tnsparent glazes of pure
pigment.

"I gy limiited to fairly smnll-sized works,
ihae to the gize of my tiry studio loft, Bt [ feel
a need now o get into doing some bigger
work., T don™t kmovey 1F this will mean Twill stact
wuorking in anpther medium. Wewill see.™



“You mbght sxy | bave a split personallty as
far as my approach with the two waber media |
use. My wateseolors are approsched with &
moee realistic and raditbonal style. Then use
& more sbeiract  and liberated syle with my
caseing, [ know soms critica feel that having
twe separate siyles confuses people, bt 1 feed
on this "bi-polar’ artistic expression. b keepa
my work spontanecus and enpaged. mors
infused with my emotional feslings &t thas
mpment inmy life,"

KEnthi says that her work is now very
influenced by & life-nliering evemt thas

happened aboat two yeers age. 1 suffersd as
ischemnic atroke that lsft me with aphasia [losa
of language skills] amd some rpht slde
weakmess,” says Kathd,  “1 mever lost my
ability v draw or paied, bat noy languapge skills
ane atill affected And my productive workday
has been shortencd immensely, &5 [ till tine
quickly; but | can handle & brush, pencil and
pen in wry right hand. [ can even do my paper
cutting. But [ can't feel hot or cold in my right
hand and my feeling om my fingertips is
impaired. My brain B giving me false
information concemning my sided nerve
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ending meIsEpes,

“8inee the stroke | have clodstered myseli'on
our farm, and caring for owr four horees and
my bugs perennial parden have boen ey

. It bas becn & hard two wears of
healimg ard rethinking my life's disections -
and thers were some hand obsacles to get
over. But through it all my amwork haa
comtinued and has gives me a purposs,” she
58Y¥5.

“"When [ got beck into painting after iy sons
wiere grown, my work was very realistic, but 1
see & leaning to more abstract imapgery in my
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I think I could paint for

painting today.” she says, "It sort of started
with the Skadles of Block series, where [ am
exploring ihe myTind of colors thet are in the
binck conts and the ground shadows of hlack
horses," Using their two black Tenmessee
‘Walking Horses a5 her models, Kothi was
inspired to create the series while wasching
them around the pasture at different times or
the day and year. " watched how the sun hit
their black bodies darnng different sessons,™
Knthy continoes. The Shadey aof Black series
contmoes to be ongaing, and has developed
oo anather weries of homses from above
entitled From the Lofl. =T am branching from
just portraying our horses from our own Laft,
1o poriraying oiher bomses depcted [ram the
lofly view lrom olber bams. As bumans we
always view the horess from the ground
usually lookieg wp at the borse ram eye bevel
o below. Inibe Loft series [ exanmine the binds
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ey view of the hoae, maybe becawse [ fieed &
necd now to see everything froem a different
perapective,” sbe save. "My work, and gven
oy fieeling abwert life, might make it importans
to menow i really use my own voice,”

Ench moming T awaken with new ideas,
Mew paintings in my head that need o be
created, There aren't ensaph hours in the day
for me v get all the idens done and there is
always more tomarrew. There are 50 many
mediums | want to learn more  abowt, o
expand my reperivire as an artist, [ don'thme
very many doys where things getstaleinthe

studio.

1 feel & need movw o somchow give back to
other stroke victins and their caregivera, [ am
working on & body of work pow that
metaphorically deals with giroke, healing and
dealing with the hardballs that 1ife hits ws with,

And yes, the Horse is the subject mater,

depicting  sruggles that [
" saye Knthi,
1 know [ have healed.”

o
~dmserview by . Raff
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